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Neilson, who has made repeated trips to China

to source work with Zhiyuan’s help. Neilson is
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i . private museums operate differ-
ently from state-funded institutions, often
reflecting their owner’s tastes.
Paris Neilson is at pains, though, to point
out that her family’s collection is far from
being a fanciful exercise. “It’s not like we're
doing this on a whim at all. This is a serious
gallery and the quality of work here is fantastic

and a very high standard, but we're different
from a public gallery,’” she says. *‘But I think
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ARTISTS from North Korea, Iran and
Burma will feature in eensland Art
Gallery’s sixth instalmer -

North Korea.
also will be shown by artists from
Cllﬂbod!u, Thnllu"ld, Vietnam, the Solomon

add to the scene. We're just another
cultural space that the ﬁubllc have access to.
We're not trying to fill in gaps, we're not
trying to be exhaustive. We can sort of do our
own thing in a way.!”

She has accompanied her mother and
Zhiyuan on several trips to China and says the
country’s art has shifted in recent years from
the overtly, political to the personal. 3

““When [Chinese art] started to take off in
lhgws and 90s, it was a lot more about Mao

nd the Cultural Revolution and politics, and
now the issues are really universal. Whether
it’s love or hate, or consumerism, or degrada-
tion of the environment, there are a lot more
of the issues that apply to everyone.’

Asked to point out a favourite, Paris Neilson
suggests one artist in particular, Bingyi, whose
painting Six Accounts of a Floating Life hangs

‘North Koreans join triennial line-up

Islands and Papua New Guinea, while
Taiwanese director Ang Lee and Japanese
director Takeshi Kitano will lake part in the
film component of the friennial.

Local artists include Tracey Moffatt,
Raafat Ishak and Melbourne art
collective DAMP. "~ 1

Itis the first triennial for QAG director
Tony Ellyood, who succeeded Doug Hall in
207 Ellwood says it is imporiant for the
event to explore new ideas from across the
region, including work produced under
repressive regimes that has remained
relatively unknown to outsiders.

““This wasn't just about doing North
Korea because it’s a novelty and hasn't
been seen before, it was legitimately
wanting to add more lo our tinderstanding
of. Asﬁ'." he says.

in the collection. Bingyi, 34, divides her time
between Beijing and Buffalo, New York, and
White Rabbit has brought her to Australia for

‘ the first time. She says her painting — a

colourful ‘narrative of love, tragedy and
imagination, based on an 18th-century memoir
and told over five panels — has experienced a
similar journey, being completed in the US,
transported to China, then taken by the
Neilsons to Sydney. Wandering through the
exhibition space, Bingyi says the collection has
given her a new perspective on Chinese art. *‘
never thought [ would see anything like this,””
she says. ““It’s completely refreshing here.””
White Rabbit Contemporary Chinese Art
Collection, 30 Balfour St, Chippendale,
Sydney, will be open from Thursdays to
Sundays. Entry is free.




